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•choice. He admired the work but he studied the man. He came to 
the conclusion that the man was the strongest Italian since Dante ; 
he went to the artist for corroborative testimony to identify him as a 
Dante of the chisel. A Catholic himself, he found that his hero was 
a good churchman of the fourteenth-century type ; he turned to the 
" Last Judgment " and the roof of the Sistine, and found justification 
by works. 

Herr von Scheffler with finer instinct has gone to the Sonnets, to 
find for us the real Michelangelo. Their very defects have helped 
him. The power of the thought enclosed has often overmastered 
the true artistic feeling for form ; the expression is now and then 
crabbed and abrupt ; but how vigorous, how searching the thought is ! 

Michelangelo loved man for the spark of divinity he could see 
within him. But he loved him also for his aesthetic tangible beauty ; 
and here he was much under the influence of the Renaissance spirit, 
which made art and the philosophy of life itself epicurean and selec- 
tive. It saw in every phenomenon a distinct, recognizable aesthetic 
quality ; Botticelli could paint with the same unction Madonna and 
Aphrodite, and Michelangelo could conceive the Doni " Holy Family " 
as neither Christian nor definitely pagan, having his imagination 
stirred purely by the artistic significance of the subject ; such seems 
to have been his temperament. — Maurice Hewlett, in The Academy, 
August 20, 1892. 

Natilis Rondot. Les Potters de Terre Italiens, d Lyon au Seizieme 
Steele. Lyon. 

Although it has long been known that during the sixteenth century 
many Italian workers in various trades had settled themselves at 
Lyons, and among them potters from the renowned centres of that 
industry in their native country, no sufficiently definite investigation 
of their history or of their productions had been undertaken and 
accomplished. M. Rondot, in the present volume of 160 pages, amply 
and well illustrated with heliographic plates, gives a most careful in- 
vestigation of documents and every evidence that could throw light 
upon the subject, making a thorough success of his work. 

In his introductory pages M. Rondot shows how the enlightened 
authorities of Lyons encouraged the immigration of artistic workmen 
in every department and from every country during the fifteenth and 
sixteenth centuries. Flemish, Italian, and other able foreign artists 
settled there, and among them potters from the Tuscan, Umbrian, and 
Faentine botteghe, by whom, it would seem, the stanniferous enamel 
was introduced. 
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In his first chapter he glances at the subject of the introduction of 
the tin enamel into Italy and Europe. He then shows that although 
Italian wares were known in France, the method of their production 
does not seem to have been acquired until Italian workers established 
themselves therein. By the beginning of the sixteenth century a 
number of Italian potters had established themselves in France, by 
whom a new and greatly improved class of wares was made by the 
use of stanniferous enamel. 

Later in the century other Italian potters were established at Lyons, 
and of them and of their portable works we have more exact record. 
The enamel of these potters was of superior whiteness and delicacy ; 
and their ware, as it improved in quality, became the main staple of 
the factories. 

It is interesting to know that a single native artist learned the trade 
and established himself at Mmes, in 1548, for the production of ordi- 
nary wares ; some of his painted pieces, decorated in Italian style, are 
still preserved ; of these M. Rondot gives a careful description and 
illustrations. It is unfortunate that of the production of the earlier 
Italian potters we have but one recognizable specimen, a pavement in 
Notre Dame de Brou. However, there are certain somewhat rudely 
painted istoriati pieces in the Louvre and elsewhere, bearing titular 
inscriptions in bad French, but, unfortunately, no mark or initial of 
fabric, which are assigned by M. Darcel and others to Frence pot- 
ters : and there can be no doubt that M. Rondot is justified in ascrib- 
ing them to the potters at Lyons working under Italian directors. 
Of all known to M. Rondot he gives accurate descriptions, and many 
well executed heliotype illustrations by Dujardin. — C. D. E. Fobt- 
num, in The Academy, January 28, 1893. 
De La Teemblaye. Les Sculptures de VlSglise Abbatiale de Solesmes 

(1496-1553). Solesmes : impr. Saint-Pierre, 1892.' 

The sculptures of Solesmes are among the most beautiful and most 
celebrated in France. They adorn the walls of two chapels and form 
two groups of different epochs and unequal dimensions. The first, 
the Entombment of Christ, bears the date 1496 ; the second, the Death 
and Apotheosis of the Virgin, was finished in 1553, but must have 
required a number of years of work, for we seldom encounter an 
equal profusion of figures and ornaments. Numerous and important 
works have been published upon these remarkable monuments ; the 
makers of hypotheses upon this rich material have not been few. 

Research was greatly increased after Gueranger, in 1846, published 
his JSssai Historique sur VAbbaye de Solesmes, suivi de la description de 
V'eglise abbatiale, avec V explication des monuments gu'elle renferme, in 



